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Oded Ezer, 2003
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[12/14] Assoziation plus de corvées
alimentaires heeft inderdaadvoor
het. Conversely, other military
originario poiché i suoi poteri son
antioqueños los im Burghölzli
psychiatrisch tätig “Faut-il

[10/12] Assoziation plus de corvées
alimentaires heeft inderdaadvoor het.
Conversely, other military originario
poiché i suoi poteri son antioqueños los
im Burghölzli psychiatrisch tätig “Faut-il
brûler” must apply specifically for tax
skärgård. Staden har criação de novas
[8/10] Assoziation plus de corvées alimentaires
heeft inderdaadvoor het. Conversely, other military
originario poiché i suoi poteri son antioqueños los
im Burghölzli psychiatrisch tätig “Faut-il brûler”
must apply specifically for tax skärgård. Staden har
criação de novas destijds uit beduchtheid under the
1974 signorie dell’Europa. Prästens dotterdotter
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Kebab-Teller mit Falafel, Reis oder Pommes 3,60€
mit Truthahnfleisch oder Hähnchenfleisch, Salat und Saucen

Schawarma 2,80€
Truthahn- oder Hähnchenfleisch mit Salat und Saucen

Lahmacun 3,70€
Teigblätter mit Salat und Saucen

Mousakas mit extra Kebabfleisch 4,50€
Tomatensauce, Kartoffeln, Auberginen und Zucchini

Falafel-Teller 5,90€
Salat, Taboulé, Kichererbsenmus und Saucen

Falafel-Rolle 4,10€
in arabischem Brot mit Salat

++++++ andere Beilagen kosten extra ++++++
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FF Bagel & FF Falafel (FontFont) 
Per Jørgensen, 2000–2001



Roman Rustic 
Latin calligraphy, 1st–9th centuries



Inside Paragraphs 
Cyrus Highsmith, 2012



“Extraordinary” Poster 
Eric Smith
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Texture 
Funkiness 
Dynamism



“ITALIAN”



Opposite



William Bulmer 
Poems by Goldsmith and Parnell, 1795



Leeds Playbill

From Leeds Playbills Collection: 
www.leodis.net/playbills



Twenty-Five-Line Pica Compressed 
Caslon Foundry, 1821



Courtesy of Nick Sherman. 
Specimen of Printing Types by Henry 
Caslon, Letter-Founder.

Italian 
Caslon, ca. 1821



Courtesy of Nick Sherman. 
Specimen of Printing Types by Henry 
Caslon, Letter-Founder.

Caslon’s Italian 
vs. Miller Banner

A PRIZE



Caslon’s Italian, five line pica punches 
Photo from Eye Magazine 75, Spring 2010

Photo printed in Eye Magazine 
St Brides Library, London
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of plain face Italian from 54pt, with slight formal varia-
tions to the capital E and A, down to 8pt, which was the
smallest size of the face to date.

In 1837, the first Italian wood type was developed in
America and was shown in two sizes, Twenty Line 
Pica (240pt) and Eight Line Pica (96pt) in Debow &
Leavenworth’s only specimen book. This was the same
William Leavenworth who in 1834 successfully combined
Darius Well’s lateral router with a pantograph, making it
possible to mass produce wood type. George Nesbitt,
another American wood type manufacturer, showed an
Italian and an Italian Open Shaded in his wood type spec-
imen book of 1838. Darius Wells bought out Debow &
Leavenworth in 1839 and the new company, Wells &

Webb, subsequently showed Italians in their 1840 
specimen, along with the introduction of a Seven 
Line Pica (84pt) Gothic Italian (figure 5). Rob Roy 
Kelly contends that this sans serif face was an early 
example of a type originating in wood before being
copied for production as metal type.

In 1846 the English foundry of Vincent Figgins
released the first lower case set for the Italian, which 
corresponded to a more condensed upper case. This is the
last of the English type founders’ contributions to the
development of the Italian form.

The American foundry Conner & Sons first intro-
duced Italians to their types in 1852, following Figgins’
example by also offering a lower case. In 1854 Wells 

fig. 5
first example of san-serif 
Italian 

Italian, 1840
Gothic Italian, 1840
Wells & Webb
10 Line (120pt), 5 Line (60pt), 

7 Line (84pt)

American Type Founders Library

Collection, Butler Library, Columbia

University

fig. 7
first example of Italian 
Back Slope & Italic

Back Slope Italian, 1855
Italian Italic, 1855
Conner & Sons
Long Primer (10pt)

American Type Founders Library

Collection, Butler Library, Columbia

U i ity

fig. 6

Gothic Tuscan Italian, 1854
Wells & Webb
8 Line (96pt)

American Wood Type: 1828–1900,

Rob Roy Kelly, Litton Educational 

Publishing, Inc, 1969

ia

ia

Figure 4. The first example of shaded Italian: Paragon Italian, Shaded, 1830. (H.) Caslon & Catherwood, 20pt.
Shown enlarged. American Type Founders Library Collection, Rare Book and Manuscript Library, Columbia University.

Figure 5. The first example of sans serif Italian: Gothic Italian, 1840. Wells & Webb, Seven Line Pica(84pt).
Above it is Italian, Ten Line Pica (120pt) and Five Line Pica (60pt). Shown reduced.

American Type Founders Library Collection, Rare Book and Manuscript Library, Columbia University.

e of Italian in 
E specimen 

I
& Catherwood

t)

Primer (36pt)

Founders Library 

C er Library, Columbia

er Library, Columbia

e of shaded

& Catherwood

Founders Library 

C er Library, Columbia

A. Fat Face B. all strokes
hairlined

C. horizontal
stress thickened

D. tapered serif 
terminals rotated

E. Italian

Figure 3. The first example of Italian in an English type specimen: Italian, 1821. (H.) Caslon & Catherwood,
Five Line Pica (60pt) and Two Line Great Primer (36pt). American Type Founders Library Collection,

Rare Book and Manuscript Library, Columbia University.

Figure 6. Gothic Tuscan Italian, 1854. Wells & Webb, eight line (96pt).
Rob Roy Kelly, American Wood Type: 1828–1900, Litton Educational Publishing, 1969.

Paragon Italian Shaded 
Caslon & Catherwood, 1830

Courtesy of David Shields 
American Type Founders Library Collection, 
Columbia University, Butler Library !



Italian 
Vincent Figgins, 1846

Nicolete Gray, Nineteenth Century 
Ornamented Typefaces. 



Italian 
Caslon, ca. 1844

Courtesy of Nick Sherman. 
Specimen of Printing Types by Henry 
Caslon, Letter-Founder.



Italic Italian, Conner & Sons 1855

Long Primer (10pt)

American Type Fiounders Library Collection, Columbia University, Butler Library

first example of Italian Italic

Italic Italian 
Conner & Sons, 1855

Courtesy of David Shields. 
American Type Founders Library Collection, Rare 
Book and Manuscript Library, Columbia University. !



Caslon’s Italian 
Paul Barnes



CHELSEA
HAMMERSMITH 

SHEPHERDS BUSH
KENSINGTON

HACKNEY MARSH
KINGS CROSS
PADDINGTON

 

Caslon’s Italian 
Paul Barnes



Caslon’s Italian 
Paul Barnes



Bon Appetit Magazine, 2013 
Using Caslon’s Italian

Courtesy of André Mora



Karloff (Typotheque) 
Peter Biľak, Pieter van Rosmalen, Nikola Djurek, 2012



Karloff Positive



Karloff Negative



Karloff Neutral



Maelstrom 
Kris Sowersby, 2014

 “IT’S SUCH A 
STUPID, WEIRD 
GENRE THAT I 
THOUGHT I’D 
HAVE A CRACK 
                     AT IT.”



Courtesy of André Mora

Texas Monthly Magazine, 2012 
Using Maelstrom



&
Maelstrom 
Kris Sowersby, 2014
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Manicotti By David Jonathan Ross

Available for licensing at www.djr.com

IT WAS A WET, BAD YEAR ON THE

 Old Western Trail
FROM RED RIVER NORTH WAS HERD AFTER HERD

 WATERBOUND
BY HIGH WATER IN THE RIVERS 
The South Canadian
TUMBLED OVER HER BANKS
FOR SEVERAL DAYS
Driftwood that was coming down would have made it

 DANGEROUS 

 SWIMMING FOR CATTLE
•We were two weeks behind•
 The men grew more and more impatient

MAKING INQUIRIES
AND SEARCHING ALONG ALTERNATE ROUTES

!
Manicotti 
Yours Truly, 2007–2010
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Fish Vignette 
M.C. Escher, 1954

André Mora

Boca Raton Museum of Art
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Caslon’s Italian vs. Manicotti



RHUBARB PIE
PEANUT BUTTER
HAM SANDWICH
GRANOLA YOGUR
APPLE PICKING

The railroad track effect



Texture



Italian, G. Nesbitt 1838
Italian Open Shaded, G. Nesbitt 1838

12 Line (144pt)

American Type Fiounders Library Collection, Columbia University, Butler Library

Courtesy of David Shields 
American Type Founders Library Collection, 
Columbia University, Butler Library !

Italian & Italian Open Shaded 
G. Nesbitt, 1838



Gothic Tuscan Italian 
Wells & Webb, 1854

American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 
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& Webb introduced the unique Gothic Tuscan Italian
(figure 6), according to Kelly another example of a face
originating in wood before being available in metal. In
their 1855 specimen, Conner & Sons greatly expanded
their Italian types, offering a unique Italic, Back Slope
(figure 7) and Extended (figure 8) as well as a greatly
refined roman form (figure 9). Conner & Sons included
these types in their specimen books until 1885 and are
the only foundry I have found to offer them after 1860.
The incremental refinements in the 1855 specimen book
are the last made to the Italian form by any foundry or
manufacturer.

A lasting influence
Out of the Italian developed a much more refined 
semi-ornamental display face, the French Antique. This 
adopted the strengths of the Italian, namely the predom-
inance of the horizontal visual stress, without assuming
the idiosyncratic details of the turned tapers. Nicolete
Gray declared it ‘a surprisingly winning and unpreten-
tious type’. The French Antique was first introduced by
the English foundry of Robert Beasley in 1854 (figure 10),
and gained enormous commercial popularity as it spread
quickly to continental Europe and America. It became
the dominant display style of the mid 1860s to the end of
the 1880s, with an expansive range of stylistic variation.
Above any others these types are seen today as visually
signifying the American frontier at the end of the 
nineteenth century and are typically referred to as ‘Wild
West’ or ‘Circus’ types.

The vogue for horizontal stress first introduced in
Caslon & Catherwood’s Italian of 1821 and gaining
tremendous popularity in the French Antique in the
later half of the nineteenth century would finally fade by
the turn of the century as tastes turned toward less eccen-
tric forms.

David Shields is an Assistant Professor of Design in the
Department of Art & Art History at the University of Texas
at Austin.

REFERENCES
Benson, John and Arthur Carey, The Elements of Lettering. New York,
McGraw-Hill, 1940.
Gray, Nicolete, XIXth Century Ornamented Types and Title Pages.
London, Faber and Faber, 1938.
Hansard, Thomas C., Typographia. London, Baldwin, Cradock and Joy,
1825.
Johnson, A.F., Type Designs, Their History and Development. London,
Grafton and Co., 1934.
Kelly, Rob Roy, American Wood Type, 1828–1900: notes on the evolution of 
decorated and large types and comments on related trades of the period.
New York, Da Capo Press, 1969.
Tracy, Walter, Letters of Credit. Boston, David R. Godine, 1986.
Thibaudeau, Francis, La Lettre d’Imprimerie. Paris, Bureau de 
l’Edition, 1921.
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fig. 9

Italian, 1855
Conner & Sons
Great Primer (18pt)

American Type Founders Library 

Collection, Butler Library, Columbia 

University

fig. 10

first example of French 
Antique 

French Antique, 1854
Robert Beasley
8 Line (96pt)

American Type Founders Library 

Collection, Butler Library, Columbia 

University

Figure 9. Italian, 1855. Conner & Sons, Great Primer (18pt). Shown reduced.
American Type Founders Library Collection, Rare Book and Manuscript Library, Columbia University.

Figure 10. The first exampe of French antique: French Antique, 1854. Robert Beasley, eight line (96pt).
Shown reduced. American Type Founders Library Collection, Rare Book and Manuscript Library, Columbia University.

a
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fig. 7
first example of Italian 
Back Slope & Italic

Back Slope Italian, 1855
Italian Italic, 1855
Conner & Sons
Long Primer (10pt)

American Type Founders Library

Collection, Butler Library, Columbia

University

fig. 8

first example of Italian 
Extended

Italian Extended, 1855
Conner & Sons
Long Primer (10pt)

American Type Founders Library

Collection, Butler Library, Columbia

University

Figure 8. The first example 
of Italian extended: 
Italian Extended, 1855.
Conner & Sons, Long Primer (10pt).
Shown enlarged.
American Type Founders Library
Collection, Rare Book and Manuscript
Library, Columbia University.

Figure 7. The first example of Italian back slope and 
italic: Back Slope Italian, 1855, Italian Italic, 1855.
Conner & Sons, Long Primer (10pt). Shown enlarged.
American Type Founders Library Collection, Rare Book
and Manuscript Library, Columbia University.
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TYPE
OPEN
HOUSE

In this issue we showcase the
work of two individuals. Nick 
Cooke, who has been producing striking type
designs since the mid-1990s, gives insights 
into his creative processes and features some 
personal favourites. The equally striking and
graceful Nara is Lisa Kirkham’s first commercial
offering and, we hope, the forerunner of many
good things to come.

French Antique 
Robert Beasley, 1854

Courtesy of David Shields 
American Type Founders Library Collection, 
Rare Book and Manuscript Library, Columbia 
University. !!



French Antique #143 
Shown in Page, 1870

American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 



French Clarendon  
XXX Condensed #117 
Shown in Page, 1879

American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 



Ten-line Egyptian 
Shown in Page, 1870

American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 



Page & Hamilton Specimen Book spreads



American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 

French Clarendon No. 2 
Hamilton, 1870s

Belgian 
Page, 1870



Aldine 
Shown in Page, 1870

Aldine Extended 
Shown in Page, 1872



Leeds Playbills

From Leeds Playbills Collection: 
www.leodis.net/playbills

http://www.leodis.net/playbills


American Wood Type 1828–1900 
Rob Roy Kelly



Wikimedia Commons 

Wanted Posters 
19th century



Tuscan Egyptian 
Shown in Hamilton, 1870

American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 



Favorite Westerns of Filmland 
1960



Mont Vernon General Store 
Mont Vernon, New Hampshire



Terni’s Pendleton Sportswear 
Middleton, New York

Courtesy of Kent Lew 





See America: Welcome to Montana 
Richard Halls, 1930s

United States Library of Congress. Works 
Progress Administration Federal Art 
Project, 1936–1938.



Courtesy of Boston Public Library.

Panama Pacific Line 
Unknown artist, 1930s?



Playbill (Stephenson Blake) 
Robert Harling, 1938 



Playbill (Stephenson Blake) 
Robert Harling, 1938 



 Jaspert, Berry & Johnson, 4th Edition 1970

Italienne, FT Française c.1950

Hildago, Amsterdam 1939

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Playbill, Sephenson Blake 1938

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Figaro, Monotype 1940

ABCDEFGHIJKLMNOPQRSTUVWXYZ
P.T. Barnum, ATF 1950

Magnet, Ludwig & Mayer 1951

 Jaspert, Berry & Johnson, 4th Edition 1970

Italienne, FT Française c.1950

Hildago, Amsterdam 1939

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Playbill, Sephenson Blake 1938

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Figaro, Monotype 1940

ABCDEFGHIJKLMNOPQRSTUVWXYZ
P.T. Barnum, ATF 1950

Magnet, Ludwig & Mayer 1951

Figaro  
Monotype, 1940 



Courtesy of Indra Kupferschmid

Figaro  
Monotype, 1940 



 Jaspert, Berry & Johnson, 4th Edition 1970

Italienne, FT Française c.1950

Hildago, Amsterdam 1939

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Playbill, Sephenson Blake 1938

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Figaro, Monotype 1940

ABCDEFGHIJKLMNOPQRSTUVWXYZ
P.T. Barnum, ATF 1950

Magnet, Ludwig & Mayer 1951

P.T. Barnum  
ATF, 1950 

 Jaspert, Berry & Johnson, 4th Edition 1970

Italienne, FT Française c.1950

Hildago, Amsterdam 1939

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Playbill, Sephenson Blake 1938

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Figaro, Monotype 1940

ABCDEFGHIJKLMNOPQRSTUVWXYZ
P.T. Barnum, ATF 1950

Magnet, Ludwig & Mayer 1951



Gebrauchsgraphik 
Using P.T. Barnum, 1958 

Courtesy of André Mora



WWII Flight Manuals  
U.S. Air Force, 1945



Pro Arte (Haas) 
Max Miedinger, 1954



Westside (Linotype) 
Adrian Frutiger, 1989 



Knoll Logo 
Herbert Matter, 1947

Courtesy of André Mora



Courtesy of André MoraKnoll Brochures 
Herbert Matter, 1947



Knoll Logo 
Massimo Vignelli, 1967



Avant Garde Lettering  
Herb Lubalin, 1967 

Courtesy of Stephen Coles and Fonts In Use



Mønster (Monokrom) 
Sindre Bremnes, 2014



mønster ◼ words and sentences

Abū-Muhammad Muslih al-Dīn bin Abdallāh Shīrāzī
GARGANTUAN
Saadi Shirazi

Maharajadhiraja Bahadur 

 INDO-ARABIC NUMERALS: 0123456789

alabaster

Mønster (Monokrom) 
Sindre Bremnes, 2014



Arbor (Village) 
Chester Jenkins, 2010



Arbor (Village) 
Chester Jenkins, 2010

Courtesy of 
André Mora



Weaving is the textile art in which two distinct sets of yarns or 
threads, known as the warp and the weft, are interlaced with 
each other to form a fabric. Warp threads run lengthways along a 
piece of cloth, while all weft threads run across from side to side.
Cloth is woven on a loom, a device for holding the warp threads 
in place while the filling threads are woven through them. The
manner in which the warp and the weft threads interlace is called 
the weave. The majority of woven products employ methods like
plain weave, satin weave, or twill. Woven fabrics can be basic, 
one color or a simple pattern, but skilled craftspeople produce
decorative or artistic designs that often appear in big tapestries. 
Until the Industrial Revolution, weaving remained a manual craft
undertaken by family craftspeople. Innovations such as John 
Kay’s flying shuttle and James Hargreaves’s spinning jenny
sped up the weaving and yarn making processes considerably 
and precipitated the growth of industrial textile manufacturing.
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GRUMPY WIZARD MADE THIS TOXIC
BREW FOR THE EVIL QUEEN & JACK.
Lazy mover quit the hard packing of papier
mâché jewelry boxes. Back at my quaintest
garden: jaunty zinnias vied with a flaunting
phlox. Hark! 4872 toxic jungle water vipers 
quietly dropped onto zebras for meals! New
farm hand (picking just sixty quinces) proves
strong but lazy. For just $65, jolly housewives
made “inexpensive” meals using quick-frozen
vegetables. A jaded zombie, acting quaintly, 
kept driving the 310 oxen forward. My dear 
grandfather spent his days quickly carving 
149 wax buzzards, mostly from junk. At my 
grand prix, J. Blatze was equally vilified for 
his funky way. When we go back to Juarez, 
Mexico, will we be flying over picturesque 
Arizona? Pack my boxes with fifteen dozen 
liquor jugs. Murky hazes enveloped a major 
city as jarring quakes broke sixty windows.

GRUMPY WIZARD MADE THIS TOXIC 
BREW FOR THE EVIL QUEEN & JACK. 
Lazy mover quit the hard packing of papier 
mâché jewelry boxes. Back at my quaintest 
gardens: those jaunty zinnias vied with the 
flaunting phloxes. Hark! 4872 toxic jungle 
water vipers quietly dropped on zebras for 
a meal! New farm hand (picking just sixteen 
quinces) proved strongest but lazy. For $651, 
the jolly housewife made us an “inexpensive” 
meal using quick-frozen vegetables. A jaded 
zombie acted quaintly but kept driving 310 
oxen forward. My dear grandfather spends 
his days quickly carving 149 wax buzzards 
from junk. At my grand prix, J. Blitzen was  
equally vilified for his funkiest ways. When 
we go back toward Juarez,  Mexico, will we
fly over pictures of Arizona? Pack my box 
with fifteen dozen liquor jugs. Murky hazes
enveloped a city and broke eighty windows.

Type Family · Text · Latin · Original

Trilby (Font Bureau) 
Yours Truly, 2009



Weaving is the textile art in which two distinct sets of yarns or 
threads, known as the warp and the weft, are interlaced with 
each other to form a fabric. Warp threads run lengthways along a 
piece of cloth, while all weft threads run across from side to side.
Cloth is woven on a loom, a device for holding the warp threads 
in place while the filling threads are woven through them. The
manner in which the warp and the weft threads interlace is called 
the weave. The majority of woven products employ methods like
plain weave, satin weave, or twill. Woven fabrics can be basic, 
one color or a simple pattern, but skilled craftspeople produce
decorative or artistic designs that often appear in big tapestries. 
Until the Industrial Revolution, weaving remained a manual craft
undertaken by family craftspeople. Innovations such as John 
Kay’s flying shuttle and James Hargreaves’s spinning jenny
sped up the weaving and yarn making processes considerably 
and precipitated the growth of industrial textile manufacturing.

A Ω B C D E F G H I J K L M N O P Q ∏ R S T U V W X Y Z  a µ b c d e f ∫ g ∂ h i j k l m n o p q r s t u v w x y z  & ¡  ¡  ! ¿¿ ?
 0 ≈ 1 2 3 4 5 6 7 8 9  + − × ÷ = < >  $ ¢ € £ ¥ ƒ #   ¶§ % ‰  ° ' " ª º  ^ ~ √ ◊ • 0 0 1 2 3 4 5 6 7 8 9  + − × ÷ = < >  $ ¢ € £ ¥ ƒ #  ¶§  % ‰ 

0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9  0 1 2 3 4 5 6 7 8 9⁄ 0 1 2 3 4 5 6 7 8 9  ½ ¼ ¾    @ ® ® © { ™ . , : ; … ‘ ’ “ ” ‚ „ « » ‹ ›   « » ‹ ›(/)[\]{|}( ) [ ] { } ¦ 
 ÁÀ Â ÄÃ   ÅÆ  Á À Â Ä  Ã ÅÇ Ð É ÈÊ Ë  Í  ÌÎ Ï ŁÑ ÓÒ Ô Ö  Õ   ØŒŠ ÚÙ Û Ü  Ý Ÿ Ž Þ  * † ‡* † ‡  ·· - – – — —

         áà â ä   ãå æáà     âäã  å  æçð é ê ë è  íì î ïı  łñ óò ô öõ  ø š ßúù û ü  ý ÿ žþ    f fi fl ≠ ∞ ± ∆ ft ∑ ≥ ≤

GRUMPY WIZARD MADE THIS TOXIC
BREW FOR THE EVIL QUEEN & JACK.
Lazy mover quit the hard packing of papier
mâché jewelry boxes. Back at my quaintest
garden: jaunty zinnias vied with a flaunting
phlox. Hark! 4872 toxic jungle water vipers 
quietly dropped onto zebras for meals! New
farm hand (picking just sixty quinces) proves
strong but lazy. For just $65, jolly housewives
made “inexpensive” meals using quick-frozen
vegetables. A jaded zombie, acting quaintly, 
kept driving the 310 oxen forward. My dear 
grandfather spent his days quickly carving 
149 wax buzzards, mostly from junk. At my 
grand prix, J. Blatze was equally vilified for 
his funky way. When we go back to Juarez, 
Mexico, will we be flying over picturesque 
Arizona? Pack my boxes with fifteen dozen 
liquor jugs. Murky hazes enveloped a major 
city as jarring quakes broke sixty windows.

GRUMPY WIZARD MADE THIS TOXIC 
BREW FOR THE EVIL QUEEN & JACK. 
Lazy mover quit the hard packing of papier 
mâché jewelry boxes. Back at my quaintest 
gardens: those jaunty zinnias vied with the 
flaunting phloxes. Hark! 4872 toxic jungle 
water vipers quietly dropped on zebras for 
a meal! New farm hand (picking just sixteen 
quinces) proved strongest but lazy. For $651, 
the jolly housewife made us an “inexpensive” 
meal using quick-frozen vegetables. A jaded 
zombie acted quaintly but kept driving 310 
oxen forward. My dear grandfather spends 
his days quickly carving 149 wax buzzards 
from junk. At my grand prix, J. Blitzen was  
equally vilified for his funkiest ways. When 
we go back toward Juarez,  Mexico, will we
fly over pictures of Arizona? Pack my box 
with fifteen dozen liquor jugs. Murky hazes
enveloped a city and broke eighty windows.

Type Family · Text · Latin · Original

Trilby (Font Bureau) 
Yours Truly, 2009



Pete & The Secret of Flying 
Using Trilby, 2011



Funkiness



Teutonic 
Page, 1872

American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 
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Chromatic wood types 
Wm. H. Page & Co., 1874 Wm. H. Page & Co. Specimens of chromatic wood type, borders, etc. manufactured by Wm. H. Page & Co, 1874. Columbia University Libraries.
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Wm. H. Page & Co. Specimens of chromatic wood type, borders, etc. manufactured by Wm. H. Page & Co, 1874. Columbia University Libraries.



Indian 
Page

Courtesy of Nick Sherman



Lithographic Italic, 1876

 Nicolete Gray, University of California Press, 1976

Black Ornamented No 544, George Bruce’s Son & Co. 1891

Canon (44pt)

 Maurice Annenberg, Oak Knoll Press, 1994

Lithographic Italic, 1876 
Black Ornamented No 544, 1891

Courtesy of David Shields. Nicolete Gray, 
Nineteenth Century Ornamented Typefaces. 



48-Point Ornamented 
Bruce Type Foundry

Courtesy of Nick Sherman. 
Geo. Bruce’s So & Co.



Slab Serifs Spread 
Photo-Lettering specimen



Tua (Berthold) 
Joseph Churchward, 1972

Courtesy of Indra Kupferschmid



Quicksilver Poster 
Victor Moscoso, 1967 



Quicksilver Poster 
Victor Moscoso, 1967 
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ITC Bottleneck (ITC) 
Tony Wenman, 1972



West Barnum (Photo-Lettering) 
Dave West, digitized by Ben Kiel and Adam Cruz



Laguna Sunrise Album 
using Umbra No. 57  
(West Barnum variant), 1972



West Banjo (Photo-Lettering) 
Dave West, digitized by Mitja Miklavčič



DUDE!
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Dude (Lost Type Co-op)  
Dan Gneiding



Italian, Wells & Webb 1840
Gothic Italian, Wells & Webb 1840

10 Line (120pt), 5 Line (60pt), 7 Line (84pt)

American Type Fiounders Library Collection, Columbia University, Butler Library

first example of Italian san-serif
Courtesy of David Shields 
American Type Founders Library Collection, 
Columbia University, Butler Library !

Gothic Italian 
Wells & Webb, 1840



Gothic Bold 
Hamilton, 1889

American Wood Type: Collected, 
catalogued and printed by Rob Roy Kelly. 



ITC Zipper 
Philip Kelly, 1970
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Hunky Dory Album 
Using ITC Zipper, 1971



Sintex 1, Aldo Novarese, Visual Graphics Corporation 1973

by Jo-Electro, New York 1973

Sintex 1 (Visual Graphics) 
Aldo Novarese, 1972

Courtesy of David Shields. By Jo-Electro, New York, 1973. !



Fahrenheit 451 
Using Sintex 1, 1972

Courtesy of Fonts in Use and The Artist's Bookshelf. 



Jackson/Kundo (Mecanorma) 
Bernard Jacquet

Courtesty of Josep Patau Bellart. Legajo Richard Gans los tipos perdidos. 



Xenotype, Custard, Darkside, Laydeez Nite, Nightclubber  
Rian Hughes, 2000s



Satura Suite (Fountain Type) 
Göran Söderström & Peter Bruhn, 2010



Dynamism



Estro (Nebiolo) 
Aldo Novarese, 1961

Courtesy of Indra Kupferschmid



Estro (Nebiolo) 
Aldo Novarese, 1961

Courtesy of André Mora &  
Indra Kupferschmid



Estro (Nebiolo) 
Aldo Novarese, 1961

André Mora



Gig
Chimera 
Maria Doreuli, 2013



Work and play are
words used to describe
the same thing under
differing conditions.

Chimera 
Maria Doreuli, 2013



ЖАРКОЕ
ЛЕТО*

* Display Black supports Cyrillic

ЖАРКОЕ
ЛЕТО*

* Display Black supports Cyrillic

Chimera 
Maria Doreuli, 2013



EGGWHITE  AVAILABLE FROM FONT BUREAU AND ITS DISTRIBUTORS

Hopelessly trapped in a meeting that showed no sign of ending at any time in the reasonable future, Cyrus 
Highsmith sought refuge in his ever-present sketchbook. As he attempted to doodle his way to freedom, the 
idea for Eggwhite began to emerge. An innocent experiment in unconventional weight distribution evolved 
into systematic sets of shapes and spacing, a rhythmic new typeface with a pair of playful weights; fb 2001

TOP SECRET
BLACK

 Recipe For Disaster
LITE

 CREAMY
LITE

 25% All Natural Flavored
BLACK

 NUGGETS
BLACK

 Cooked By World Famous Super Chefs
LITE

 Mysterious Quantities
BLACK

 EXTRACTED
LITE

Just add water and stir vigorously
BLACK

 Boneless Delights
LITE

2 STYLES: LITE AND BLACK

FOR MORE INFORMATION OR TO PLACE AN ORDER
Visit www.fontbureau.com, call 617 423-8770, or fax 617 423-8771

The Font Bureau, Inc. 326 A Street, Suite 6C, Boston, MA 02210

©2001 The Font Bureau, Inc. All rights reserved. Eggwhite™ is a trademark of its designer and The Font Bureau, Inc.

Eggwhite (Font Bureau) 
Cyrus Highsmith, 2000
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Eggwhite (Font Bureau) 
Cyrus Highsmith, 2000



Stradivarius (Bauer) 
Imre Reiner, 1945



Oceanic Sailor
Delightful

North Beach

Seashore (Sudtipos) 
Alejandro Paul, 2013



Inverted Script Lettering 
Marina Chaccur, 2012



Antique Olive (Fonderie Olive) 
Roger Excoffon, ca. 1964

Courtesy of Indra Kupferschmid.



Courtesy of Cyrus Highsmith. !!

Air France  
Roger Excoffon, 1960s



Antique Olive, Roger Excoffon, Fonderie Olive 1962

by Jo-Electro, New York 1973
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Antique Olive (Fonderie Olive) 
Roger Excoffon, ca. 1964



FF Balance (FontFont) 
Evert Bloemsma, 1993



FF Balance (FontFont) 
Evert Bloemsma, 1993



Signo (R-type) 
Rui Abreu, 2014

http://www.myfonts.com/foundry/Rui_Abreu/


Signo (R-type) 
Rui Abreu, 2014

http://www.myfonts.com/foundry/Rui_Abreu/


WHY?



RIGATONI
Formaggio di Fossa
Riso Dishes are common in Northern Italy

DOLCE
Denominazione di Origine Controllata e Garantita

PIZZA NAPOLETANA

Pasta & Fagioli
WANT SOME INSALATA CAPRESE?

Mortadella
 Ok already, I’m stuffed.

Ziti, display http://demo.webtype.com/djrtest/ziti/ziti.html

Ziti (in progress) 
Yours Truly, 2014



Homogeneity



Courtesy of gothamlogos.tumblr.com !!



Courtesy of 
André Mora

Novelty





Noordzij Cube 
Gerrit Noordzij



Parallel 
Universes


