
The image is drawn on the sur-
face of the print plate with a 
fat or oil-based medium such  
as a Club crayon which may be 
maybe Lithographer make the 
drawing visible. A wide range of 
oil-based media is available, but 
the durability of the image on 
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Romanticism
Undertakings
Extinguished
Circumstance
Astronautical
Birdwatching
Middleweight
Spectacularly
Backtracking



 AMBROSIA
SPRINTER
CREATORS
DEFIANCE
UNKNOWN.
ROSEBUDS
EXTERIOR
GORGEOUS
 WHIZZKID 
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Undertakes
Blueberries
Watermark
Silhouettes
Rectifiable
Dynamited
Modernists
Rescanning
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SAILORS
ENERGY.
WICKER
DONKEY
CHAMPS
TREBLE
BANGLE
ZEPHYR



CLUB LITHOGRAPHER  Specimens  djr.com | 6

Flawless
Adhesive
Stocking
Editable
Lounged
Wildfowl
Pristine



 PRISM
GECKO
BLURT
 RIVER
TYKES
SCENT
 DESKS
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surface of the print plate with 
a fat or oil-based medium such 
as a wax crayon, which may be 
pigmented to make the drawing 
visible. A wide range of oil-
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lipid content of the material 
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After the drawing of the image, 
an aqueous solution of gum 
arabic, weakly acidified with 
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Ĺ Ļ Ľ Ŀ Ł Ḷ Ḹ Ḻ Ṃ Ñ Ń Ņ Ŋ Ň Ṅ Ṇ Ṉ Ò Ó Ô Õ Ö Ō 
Ŏ Ő Ø Ơ Ọ Ỏ Ố Ồ Ổ Ỗ Ộ Ớ Ờ Ở Ỡ Ợ Œ Ŕ Ŗ Ř Ṛ Ṝ Ṟ 
Ś Ŝ Ş Š Ș Ṡ Ṣ Ţ Ť Ț Ŧ Ṭ Ṯ Ù Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ư 
Ụ Ủ Ứ Ừ Ử Ữ Ự Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ẏ Ỳ Ỵ Ỷ Ỹ Ź Ż Ž 
Ẓ Þ à á â ã ä å ā ă ą ạ ả ấ ầ ẩ ẫ ậ ắ ằ ẳ ẵ ặ æ ç ć ĉ ċ č ď ḍ 
ḏ ð è é ê ë ē ĕ ė ę ě ẹ ẻ ẽ ế ề ể ễ ệ ĝ ğ ġ ģ ḡ ĥ ħ ḥ ḫ ì í î ï ĩ ī ĭ į i̇  
ỉ ị ĳ ĵ ķ ĺ ļ ľ ŀ ł ḷ ḹ ḻ ṃ ñ ń ņ ŋ ň ṅ ṇ ṉ ò ó ô õ ö ō ŏ ő ø ơ ọ ỏ ố ồ 
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ū ŭ ů ű ų ư ụ ủ ứ ừ ử ữ ự ŵ ẁ ẃ ẅ ý ŷ ÿ ẏ ỳ ỵ ỷ ỹ ź ż ž ẓ þ



CLUB LITHOGRAPHER  djr.com | 10

AB C D E F 
G H I J K L 
M N O P Q R 

S T U V W
XY & Z

Discretionary Ligatures 
font-variant-ligatures: discretionary-ligatures; 
font-feature-settings: 'dlig';

Double story g 
font-feature-settings: 'ss01';

Raspberry 
Raspberry

egg gauntlet 
egg gauntlet

Swash alternates 
font-variant-alternates: swash; 
font-feature-settings: 'swsh';

Mouse Rat 
Mouse Rat
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Club Lithographer is a wide-set italic with elongated serifs, 
blobby outstrokes, and an unusually steep slant (roughly 24°). It’s 
a response to the typeface Lithographic Italic, credited to Andrew 
Little and published by A. D. Farmer & Son in the mid-19th century. 
My rendition plays up the expansion contrast present in this style 
of lettering, letting the weight quickly swell up in the downstrokes 
in a way that’s reminiscent of the expanding nib of a pointed pen. 
It goes even further than pointed-pen lettering by punctuating the 
beginnings and endings of strokes with expressive blobs.

Available formats: 
Desktop	 OpenType CFF (OTF) 
Web		  WOFF, WOFF2 
App/E-book	 OpenType TrueType (TTF)

Designer: David Jonathan Ross 

DJR draws letters of all shapes and sizes for custom and retail 
typeface designs. A native of Los Angeles, he began drawing 
typefaces at Hampshire College and joined The Font Bureau 
in 2007 where he honed his bézier-wrangling skills. Now he 
publishes visually imaginitive and technically advanced designs 
at his own foundry, including Fit, Manicotti, Input, Gimlet, 
and Bungee. You’ll find him in Western Massachusetts with his 
partner Emily and their two dogs, Sophie and Lily.

Supported Languages include: 
Afrikaans, Albanian, Alsatian, Basque, 
Bislama, Bosnian (Latin), Breton, Catalan, 
Chamorro, Croatian, Czech, Danish, Dutch, 
English, Estonian, Faroese, Finnish, 
Flemish, Franco-Provençal, French, Frisian, 
Friulian, Galician, German, Greenlandic, 
Hungarian, Icelandic, Indonesian, Irish, 
Italian, Kurdish (Latin), Ladin, Latin, 
Latvian, Lithuanian, Luxembourgish, Malay, 
Manx Gaelic, Moldovan, Norwegian (Bokmål, 
Nynorsk), Occitan, Polish, Portuguese, 
Rhaeto-Romance, Romanian, Romansh, Sami 
(Inari, Lule, Northern, Skolt, Southern), 
Scottish Gaelic, Slovak, Sorbian, Slovenian, 
Spanish, Swahili, Swedish, Tagalog, Turkish, 
Uzbek (Latin), Vietnamese, Walloon, Welsh.

DJR  
P.O. Box 461			  www.djr.com 
Conway, MA 01341		  david@djr.com 
USA			    +1 339.224.7687
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